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Title

ZEEHNYILY
Sky and Snail

Artist

mE EA

URABE Fumito

AYYL)DEDOEGEZ LCBEREDEZT RICAZZENTE FNDEEZRD
CENTED, FATUTZYROMBEDOERSINI AEDERPHFEDKRES
TNYYL) DIEHEICE>TRIRT 2R,

This piece allows you to look to the sky from the inside of a spiral sculpture
taking the shape of a snail's shell.

It illustrates the size of our world and the sorrow of the people living in it with
the snail's spiral shape—an idea that came to me from the myth of the Trobriand

Islands.
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88 88 A URABE Fumito

1984 F B MR E FE 4, FRE R UL =,

Born in Aichi Prefecture in 1984 / Based in Shizuoka Prefecture.

2013/ BEMEMNEMAFETHERRET

2013/ YvIPv - EIVF—LIEFERE /| 7S 7EaREES
2014/ TAR] E2o0&RDME / BHIB XM / BME

2014 / AR 7RK DK=& / James Cohan Gallery / HE

2016 / (AR ] ZDmnNsK#H / GALLERY SIDE2 / EHRE#

2018 / k& £ DEMTER2018 / FHRE

R/ BRAZE BEZH - HIHAERRT — FAYRXIAY NI—RFEM

(fEREITERA )
HREROUAEN. ZAET MER HEE FHAK BEEE

Artist's e S HAKERRRICHZRTRUOAEEDHA
Comment AEE. A CHERECHNECEAEEN-ZLIC

BHLTENEIT BNEEDARRT.EEAYVLID
HWENFOHROAETIARBELEN LD > EAERE
ELT SBROERFHEISENLTVWELLVWEB>TWET,
RYCHDMES TS WFE LI,
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Title

WE GO ON
WE GO ON

Artist

ADRIAN O.SALES
TARIT7Y =YL

Fa-—TJOEALEICABOEGEREZEF —TJELEREEZBRL. F2-TAD
PEENDINZER D, ABDEREEATHMENERL . KEAEHENTOLER,

Video that has human genetic information motif is projected on the cubicle wall.
Visitors see it from the stair in the cubicle. It is the artwork that human memory

and artificial inteligent work together and will go on beyond the future.
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Title

FFE D iE
Ditch of Time

Artist

K REA

1979 74 UV A E ., 21845, .
ONISHI Yasuaki

ADRIAN O.SALES TARU7Y #—HLZA

Born in Philippines in 1979 / Based in Kanagawa Prefecture.

2000/ TALIWAS SA ARAW (solo exhibition), TR ....u.;:.'ﬁﬁ l"i"ﬂ[ ﬂ

-l

Lt

UP Vargas Museum, Diliman, Quezon City, Philippines
2001 / GYPSY PUGUE (solo exhibition), ANITA Gallery, o
Casa San Miguel, San Antonio,Zambales, Philippines
2003 / NAKANPO SA POSITIBO (solo exhibition),ANITA Gallery, B
Casa San Miguel, San Antonio,Zambales, Philippines . \ \
2010 / KASAKU AWARD,TOYAMA CITY ART FEST,TOYAMA CITY,JAPAN =
2019 / CASA REJIDENCY EXHIBIT (group exhibition), ANITA Gallery,
Casa San Miguel, San Antonio,Zambales, Philippines

i

Ay YaBEDHNOLICHARZES. ZOLNoEERH ZELSL . EHROEER
ERERICEDEREED . ZRCEHEOREN O ADFEHNIZIEAECLCEAD
BR%R%Em.

Everyday items are placed atop a table of mesh construction, and from the top,

an adhesive is dripped down to create a display of numerous vertical strings and

crystals. This piece offers a glimpse of the unknown and the uncharted through

unfilled cavities and the passing of time.
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REDE AP RH

AP BREA ONISHI Yasuaki

1979 F RBRAFAE E o RERATHL <o

Born in Osaka Prefecture in 1979 / Based in Osaka Prefecture.

2001 / SR K =MTHEFIFRERINER 2

2004 / RETHILEM AR ER EMARBELAERET

2007 / E1EFEHESBRFEICENI—Av/URE

2011 / R—2EMREMEAEMIMEBE LTI F U RIZTHHE

2014 / BBRLESL [ ERETEMNE / B8HE

2017 / [ER] ZRD# / 7—I—bFv 3 — [ KIRFF

2018 / K& D=EMER2018 / AREZBENELE / HIRBE

2018 / @] Hidden Landscapes / COCONICO Center for the Arts Flagstaff/ 7XU %
2019 / Negative Space / ZKM Karlsruhe / R4

(EmEIIER A )

BT
Artist's COERIEEEORE] WS KERHNDR D UEEH
Comment EESLESDSEBELEED TS,

HWFa—T7 DR TAPEAREEFEDED ZEFFHLL
HAATHD SEDOHENEEDZEDICHRDEERT
WY,
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Title

woonf-. znlEIDEL

The whereabouts of the hidden “wound”

ASATHELIE DO THEIDEDTH S THAIRRICE>T. HBAFEL
BRLU.HDIANFEML.HDIAFRHZFHLUICL.HDABR I e TEZTE[ELL
[G=fRIDYELZZERNICERT %,

These pieces are created from glass and symbolize the clothes that people may
once have worn, telling the story of “scars as memories”. Some people conceal
this beautiful notion, and others wear it on their sleeve; some expose it, and

others “live” it without ever knowing.

031

Artist
RKE T
ONUKI Hitomi
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KE {Z% ONUKIHitomi

1987 FFEREEN, TEREM R,
Born in Chiba Prefecture in 1987 / Based in Chiba Prefecture.

2010 / BB B EMARZ SEHEBIETET A VERASIER 2%

2010 / R =M AZZESIE BFE / TR

2010 /via art 2010 EEEETE / ZR#H

2012 /| BB EMAFXER SEMRBIZTET YAV I-IAHSRER £

2013 / TOKYO DESIGNERS WEEK2013 ASIA AWARDS VYoV UIA59—RBAE | RRHE

2014 / fEENowhere] / NANATASU GALLERY / B=#B

2014 / ERTEMPTY]/ ¥+ 5 —1&X / BRE

2015 / Japan-Baltic Design week MADE IN JAPANB RIBHESIM&EE / VT =T
2015 /ERIREAA DI/ Fv 5 —EX | BRRE

(fEaAFITER A )
AFEDHBERRT

2015 / The art fair +Plus-ultra 2015 Z/X13)L / HREEB

2016 / BINEAZSHABEFEYRIAY M T4—R-TVIAEY Iy [ HRE
2016 / animalspirit / GalleryQ / B=R#B

2017 / ALV 7 EHDBADIIHIETER [ ALV T EM /| RRH

2017 / 13126 D7ZE£DE / FEI ART MUSEUM YOKOHAMA / # &I
2017 / KOGEI ART FAIR KANAZAWA / AJIIE

Artist's
Comment

034

FLWHADERICOZTORNEACESE W
e EMETHOERERRT DL TE . BEDRMH
TULRE I REBEDBICIZRALZBIZEBITTEL L. H DD T
RNTY, IAFBEOF HEICRAL S >1BERE
DHLETRKBWZEWEALICIERYICRERFLNIAHD
FERA—EDHEEINTESHTC.RHTI 77—~ &(F
WATEADEEZDETRTL,

WEICEBTHIAYVFIA |OBEICE DT BHADAEEBNF2—THTRS
ZH 2, TIRAOHEECEFEDF OBOEI BB ETBBEL. [RS I EWSHKEDL ZERE
[CHIRT 2. EFOHBICANDHEERZ RDBOTEN B ZNLERT D,

Inside the cube, numerous measurement instruments take measurements of the
movement and distance of skates, ray fish appearing in mythology. The
binomiality and physical wavering movement unique to rays are interpreted by
the machines, and the order offered with “length” shows in the space. Memories
which are inseparable from the myths and science creating the older layers of

human history come alive within this “space”.
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Title

BRFOFDOHKRF

Order in disorder

Artist

ZER Ih
KASAHARA Takumi
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FR

%R 15 KASAHARA Takumi

1993 FIRBRAEEN KRB B I,

Born in Gifu Prefecture in 1993 / Based in Gifu Prefecture.

2014 / KRETHSESMER BEFFAEHTEN
2016 / HERE BERIPH XL
2019 /| HERZEARZR BERAFRARBEREZTRET

(HEBIERD BT KA1 R))

RERENMES

Artist's
Comment

038

HOTORREVLIZELHD FETEIATREERS
BEPTEODRICARVEN ZLDFELIZYR—MW:
FEFRUAAICZEBLU T AIMEZED 2BIETINET
DEEDITZMREMOENN - EoNNH=2BET 5
ZENTE T DBEEEZRUONZEELRHKS L
BolzZENETHELWTY,

hiR

Title

EEEAE B YR YNESIL AN RPN

Our dog we don’t know

Artist

A EX
KAWASUMI Gakudai

ADBEREEBITHFEHFEZITW. ZOEZERLUCERREBZFED. £oSH6BED
DEADFEICERBDOOLZDH N 7%2EZ % k.

| partook in an artist residency as I looked through the eyes of a dog and am
making an exhibition space devoted to those perceptions.

This piece goes beyond new perceptions to examine the way memories exist.
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Title
EARE B BEREFDZEL
Law of conservation of mass
Artist

A EX KAWASUMI Gakudai
6| #E

1992 E BB A E N E B A,

- T KITAGAWA Jun

Born in Aichi Prefecture in 1992 / Based in Saitama Prefecture.

2014 / BEMBIEM AR EMFHEMEAET L 322

2015 / B D[N / MAT nagoya / BHIE

2017 / VOCARE2017 / LB DOFREMEE / A

2017 / MER ki — / florist-gallery N / BHE

2017 | RRBMAREZRZBE EMARBET

2018 / ARSI/ DiaF /fresh/ HER

2019 / Z®%k~- beyond the reasons / komagome SOKO / ER#B

Artist's ETHTERICEDEDIENDBDE L BAEE
Comment HSHHRWNES S HBAEVNEES < ELN LIS ->TS AMROE - EESEE MEBBEILEVWSBEST-2 20RAEEHREE B2,
OMELNBNELERS , ZDB4 M EDOEKLRSA LT, BEOELBN—EIREEITONE A BREEFEDENELTELTVDESR,

ESLEnZzNEFa—TDRNETRDDIALESS
FERDDOHBEWEETUEN LEAZALDROBD XS
RIFTH YT =8RSS mERSLDITED £ LI,

Plastic bags inflated like balloons create two different scenes inside: one with a

forest and one with skyscrapers. The piece illustrates the law of conservation of

mass by continuously preserving the quality and quantity of the environments

with a fixed constant inside.
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BEREFEOEL b #5

61| #t KITAGAWA Jun

1965 F BB AE TN #HR/EHL =

Born in Aichi Prefecture in 1965 / Based in Kanagawa Prefecture.

2000/ T v YICAMEANIZI EEE>MNFICAMA VAT L —> 3V ERELTER.
2003/ FVYFP—K7T7—R2003 HEMEZE /| RRHB- KRF

2006 /MNHERAR)—K7—haAVYR ISV TUEE [ @RS

2015/ REI—Y7—h REEISVTISE | RER

B/ E/ BMNAREBICEXELTWE BV INIL—yT7—T1RAMELTEENH,

Artist's EREECHVTIEE TEEAVELE S DTS
Comment CHEEBDE LA FAD A X —JBO IS EA DR
LELE EREED—DTH B BREXEOX - Bl
[FEEEDAHIZEDODNDIP T S-LS3TTN . ET—V
ELTERELTWELEIBELZEZDBIDIES EEh5
BH &S TTMRELTONBEDARS EHEEL .
S OBEEBIC AN LTOELNEBVET,
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Title

Nnogx g Phantom container
Phantom container

Artist

=15 B ER
TAKAHASHI Rintaro

B (EONFRDSEH D EVIRRE) EROEEEDHDIONIBHEDAA—T
ZF21—TDFRICRET D KON HEDERBNESETEULE LN >TBER.

This piece illustrates the lost body part of someone with phantom limb (the
sensation of a lost limb still existing) inside the cube. It brings back to life the

memory of the body part which has been lost.
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=1 BRABS TAKAHASHI Rintaro

1991 R REAE £, HREBHL A,
Born in Tokyo in 1991 / Based in Tokyo.

2016 / Seaside Poolside / TREEELNR /—IL / TER
2017 | REDFME / ETILIL—L [ RRHE

2018 / Social Concrete / WK Gallery / BR#B

2018 / zDHZ VR / TFMBEERE / TER

2019 / MBI Ao —)Le7 / BLOCK HOUSE / ER#B
B 7/ RREMAREZREE TR IFRE 8+

(ERBIER D)
SH Bl EE % AR Z2F Mission ARM Japan (1% A tk)

Artist's SE. OKEVSBEL T —v. 7 LTBRIARETTO
Comment BREVS LT BADF ST EAEGBAT-HIE

TUI 4B AL DH AR LTERERT DI EEHN %
BATULIZ. CHALTLK S o - B R (C O TR W=
LEY,

050

FREH B
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B4Dtk4 B (XICHzEIF5E) e EFICL . Z0OEEEZ RS T ZRER71)LA
EHXICEBAVRIL =23V BEARIEL. T0ILAICEENITEIETEEDRIE
B LT 2R,

This is an installation created from light and movie film showing a score of
various everyday sounds (mainly indicating time) put down as musical notes. The
piece makes sound visible, and by developing it on film, past memories become

new stories.
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Title

iENF

Sounds of Memory

Artist

frep ===
TAKENAKA Miyuki
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EEDNE I x=

IR £3F  TAKENAKA Miyuki

1976 FIRBEBAEN RRAHM A,
Born in Gifu Prefecture in 1976 / Based in Tokyo.

1997 | ZEEMAZE EMZWPREFRHBER A%

2003 / ZEEMAZAZR =MARRIGCEER ET

2001/ /£ 7 7—bPO—R7I 7074w 52000/ 727 E3 ) BE(REM)

2010/ h=F 33—V —U4—)L DV =04 —)LERE | HRH

2012 / YT ILEME EREEEEBMERE / M

2018/ 24V Ty bV ADEDERSL | BEMSRERBRY v/ \V BREEEMNEE / HRE

2018 / (B IFiT=a¥EE / 7—h70Y hF v+ 51U — / BRH

B E/ READHDEEERC AERAICHKEEZERDAL T I VILIRE
FEREBEXAW I EROGEETIEMED 7 IILLAERY - REITERERRK,
20174 (CIZEEm30OM D ER & L RIS THIME, 2 B,

(EmBIER D )

ArtTank

Artist's BIENERICASE. HICHICARLEREDZLIZED

ot HSRNEZBHICEN>TOEE Uiz, SRtk BIRIEHIC
EDEMBORTHANRH OEREBLET ZEUNEE
ROVEEDNLWELEHN E LT fEREB D DIERE (&
EDKBIE HTERIENIZE SN ERE
DR EHDODHET R ERD | ZORFEICHIE, BE,

CF0pt] RER{RIIN BRI L TRABEICEVWTSHEENS

) CEOBVERBLEREBDELL,

054

Fa—TABICEROEREZREL BEOPRICERRBRDODDBEVWEDRBENEE
7o

ENB MBFEESION. FHEBCHIHENILD DI S BRBEIZ EEEZED
PRESHDOBERL FACHDREICIRSEEEZFVORIT,

A box-shaped piece is installed in the cube with numerous specs of light floating
in darkness, such that viewers cannot get a grasp of their distance. The viewer's
perception is shaken as they sense they've been hurled into the cosmos,
releasing them from gravity and size to awaken the sleeping memories deep

within them.
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Title

cloud
cloud

Artist

BHH
chuchu
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ki

cloud HEHE

BHE chuchu

2017 F8 RS — b RET. BB S,
Formed in 2017 / Based in Aichi and Kyoto Prefecture.

2001 / PA RS Y REMKRE RIBEF / TARAZVR

2003 / Winchester school of Arts. o> 7 by K% EMEHALR 2%/ 1FUR
2017 / HE GBI

2018 / TIZLEDDIFLED | / EMHRIT7T— vy — / BME

2018 / [E54EI#HR)IREMEIRMEZE / #R)IR

2019 / Co-programA 7T U—CIKIZ#2D | / REBEM LY 5 — /| RER

2020/ [HEBHRAR] /EMHHEI7—ryvy— / BRE

Artist's KRERIEREDBICHIN KATHIBARSE Lo b
Comment RTE BREEADS DY R—EBF O E #
Dot BSOS, 22 HDEET 27— 233y 7
BEDIBDIEDRFRNH 3L BELALE RS
HETE BRERBOBEIALBEANZRNNEEND &5

[:%50

058

NEEZ FRERI SRR SNIc—FT—FELELOEREAEE. ZDIPZ]
ERH—F— MR 2 T SRR ERRANET D DL BREEI R VT -5 —3F
PHZEHLE NEOERS (IR GEREZHIIED LIS 2,

The outside of the cube portrays the 1,001 ochre-yellow Kannon statues as they
have been “remembered since” the end of the Heian period. On the inside, you
can see a modern-day version of those 1,001 statues to show “where those
memories have ended up”. Highly individualistic artists join forces in this project
and give a new perspective to the statues distinct from the majestic ones

depicted on the outside.
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Title

55,1001
This is 1001

Artist

BEX BE
HASHIMOTO Satoshi
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- Title
prtttttitd
Tr'ri-itriitl' Artifact 19-2
IARRAR Artifact 19-2
ttittq
alttted
Tttt Artist

A S HASHIMOTO Satoshi _
\!

FH Sid

1954 4 SUERFF 4 & Ao SER AFHL 25 .

. i HIRATA Masaki

Born in Kyoto Prefecture in 1954 / Based in Kyoto Prefecture.

1981 /| RETHILEM AT EIMAEHEHN 2

1987 [ TATEEIE 7AT7ERE | KRS

1989~2003 / /XY UTILE / REAEME /| REHT

1992 / BHABER BRERE / SILRIDAAEMNE / ELE

1994 / =M RE-REKFA M —rF v S —Y4MELERSBERERE / REF

1995 / AABXITE ERMERE / SIRILAREINE / SLR

1996 / B3I ABERKER BEMERE / LBRARAATHIL LY S— / BER
FINEAFOVAERER EFERE / RRTEBRE / BRH

1998 / BIBEIAY U VAMFRER £FE / RRXERME / KRR

2002 / ESEIANHERAERE BRERE / ERATSE/ BER

2007 / £6CIABEBRAER EFERE / ERATSE / BER

2008 / B7EEBH T LR—ILAER REZE / ART A ILENE/ ZER

2012 / HOEBEBH I LR—ILKEHRE BFEZE / ARHT M2 ILENE/ ZER

2014 / B10EAEBHYLAR—IAKERE BFERE / AT R ILENE / £ER

2019 / GeESM

( fEaAFITER A )
BEE EERE I LHENBE BAER EHE = EHEF LBF EEX
HHERBARBARKE BEAEE GHR KRBRA RS Y T T7DERK

Artist's SEOHBEIOF TAIILZAREIL KR RDZHIC,

Comment EDESIIBBEDONEDRLERESTULE.S<NRESR ARSI >TTELS R EREBETENIMEFDEHE THHRE
ML ST 1260 53 AAICR FHERE - FEEA D (C BEEHLAL BEBHEDOEERERD JEA CHESH IS AOFRBR CTE X
WBES N, EfE Ry VT REEEME- RSV T T ABHODICT D HEATEEARV BN TEENSNAVEDEREI TSR,

DITBHRETHIDICIF BHLOHDELAEF LIZIRA
EENOERAER - REFEEZKAT —EXSF 5z LE
LTEVLWDIS BLICAAICEDF IER T SV i EEN
FLREREQLVWRBEANZEAH T RARDBHE
AIREME N ETUEICEBIELCTVWET,

This piece uses greenschist to carve a statue of the nude upper half of a male

body using metamorphic stone from the geological zone of the Sambagawa

metamorphic belt formed along the shape of the Japanese archipelago during

its creation. Polished with a whetstone, the piece reveals the pattern given to the
stone in its formation. This project is an attempt to show what disappears, yet

remains; what is forgotten, yet unforgettable.
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Artifact 19-2 M E8

SEH EBE HIRATA Masaki

1981FEILREEN BRI S,

Born in Toyama Prefecture in 1981 / Based in Toyama Prefecture.

2007 / EREMKZKRZR EMARE BT

2009 / &:E)I1R LD A TOHIEE A

2013~ / BILKZF =it 258 560

2014~2017 /| ARRZORKERBZ(MER) B A0 L 2ESMOEREEROICADAEEEM
2015 / RIRREEME2015 / RFE

2017 / TEBIFEZICE T2 BOREB.RED / Fv5)—mR2h / BRE

2018 / BI4EAA TP THARE | BAXKREZXLR—IL / KHE

2018/ [MER] / ¥+ > )—7%2h /| RRE

2019 / AR |Artifacts / ¥+ S —8E / ZEILRE

Artist's IO FEDELWNKROE TR AN WEBROH 4
Comment ZONDRBELEFET, CORROF. COERERT.

FRRBEEMEDOF2—T DR T B DERELHKD
MIFTELILFESICRBEVERTL L. Z<DREL
R[OEESRICKRITET,
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Title

SOMETHING GREAT ~SZEMOE S~
SOMETHING GREAT ~Scene of Memory~

BRATRZRHU EROYRBSE TERLICERINTVWS/ALy ~([fE) ZAL. KA
CHBERDOIFEE"IZIE. ZNULOBDIEERIND o5 EHL D HDZ &
ZBRELU ELBDEEICHIURGEFHOMWERET %,

This project uses the innumerable pallets used at the world's logistics sites—
symbols of our modern society—to depict the even more numerous “drawers of
memories” from the “storehouses of memories” in our brain and depicts the

mystery of the expansive space within our bodies.
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Artist

HE £

MISHIKU Itaru
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Title
BHEK E ZUT. [FHOF|Z.BoE-T:

[IKDMCEE>TWBAI ERIRT B,

And “The children of the universe” shall confront

the “Slightly drunk Al” that they created.

f#™E E  MISHIKU ltaru At
1949 F &I AE N BAE, 15 THLA, *ﬂ,ﬁzlg %
Born in Shizuoka Prefecture in 1949 / Based in Shizuoka Prefecture and Italy. MORIMOTO Takashi

1977 [ A9V FEMO—REMTHTI—HAR(TIVA-FLIARE) %
1992 / BAR- AP UTHERE / 17V 7EMO—EREMNE - A—YBARE / 15U7
2001 / BZAIC£ZI—O YN TOHEWE / EV =Ny Xty sy—/ 75V 2R
2004/ [MBRIBE / O—YAXZFBRAEMEBREME / (57
2005/ MAR#ER / ARL—MRAEME/ (507
2007 / BAEE (KR BINI70AFRRBEEZa XV b
[RE2DEWVFIEIV 7 —IL KEZE / BRE
2018 / MEARIEEE(TARD) / AVIT7—rFvIU—/ER
2019 / <5 D7— & M2019+(Something Great~ZEBNOEAS~) /
T BEAEME/ S5V oy [ EE
2019 / $< 50D 7— hER@2019(Tops - 8) /
i BEH M E. T / BERT7— N QRAR—ven/N / ERE
2020 / #16EKAJIMARZ Y 7 —ILERE / BEKIEIL | ER
B &/ 0~ mA5U7) cErEmalaICAfEEE 55T,

(fEREITER A )

Ay RT7OCEBEBEREBEE. XA SET UP. TEEEA. Ry —BEKASH.
AFEEIAM KRS (BFE6H).

AIEFE. MEEFBOEEIER. EEF R <. BHIESE PNLE (EA6%)

Artist's REBEOIOFBTOREELD MONRIEROALS

Comment EDEENEEL DN ERTLE LALIEERD FHOREEB DR FNOMB A SPANE AN U EICAEZEL. FO
RAREMICIDBE—IRICAND Z L h k. BEREER ERIHICHDSE LTV WTN RIBORN B AN ALK 2,55 HAcT:
TLIe 25 LERAD MEDOULITROETILO—D& LG IEICENRABAORBERICHR BERALEEEL 22, (ZOWE,

5% RS EARIC. T FERUTHRDAL EBD'D
CEDREBOLSOEBEMIFELTIRCIEZHRN T,

Humanity exists due to the memory held by the particles of space. At present,

the Al which humanity has created is working to control him to a degree

stronger than that of nuclear weaponry and become the new holder of memory.

Eventually, an extreme, though slightly drunk Al will stand against humanity.
However, through death, both you and I will naturally disappear with our

personal memories, fading into a meaningless nonexistence. (This is the story of

the piece))
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ZLUUIFEOFII BOELIADITESTWBAIIENRT B, A

HEA £ MORIMOTO Takashi

1946 F R IR A F N HRIIBHL S,

Born in Okayama Prefecture in 1946 / Based in Kanagawa Prefecture.

1968 /| RERFAELER Zr

2006 / BBNERURE THE &R EFRE

2011 / #EDBankArtFBEIH N 5D 2 FH-FHIIANZILTR LS. 0 ? JICE,
Z DR (65m) &0 HEZRE.

2011 / 7—YFHRHE333TRIS—bvol2 BRERE | R

2012 / 7—YFARHE3331RIAZS—PAEERE / R

2013 / #EBankArt R U (SN BIME. BR / #RIIIE

2016 / SBI9EIAANBRAZME AE / FAKEEMNE / #HR)IR

2013~2018 / BAT Y 7\ ¥ VR [ FEILEEE / RRE

Artist's [E(2H < OaFHBEOF, —RRAFE TEDIE LR T LIz 13K
Comment [CEDDDOREE BEHEEUABN £ T, -2, A0+ THS
BOETIN, —BOBEEANEDERIZE ABRIGE
FTE2ONIIELBAFEATU L BATERLIDD. EELALN
S CODBBEVN KL B E FASHDORRIEERE 5
SENTT (A 2D DD BN DAE R, DA BN AL
Mote)e 63—, SEDELEEL D EAAICESS ZATHEEL
LRUET. AICEATESS DRV EHINBE, BA L
SR T T2 5+ Cube £l CEEE A EH T\ )
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Title

beclouded, becalmed, belighted
beclouded, becalmed, belighted

EBERELIMBRRPARERRTER ABELIALRFTIEEROBICEITEE
TRAHSNIZ FHD BB SN EEVN A OTERICEELN-BAEN S
LRI RISES  BADE A FEEO R H CRIBDEE & 3 ) & CICERSN
THLLEBID

Colorisn't just a physical or sensory phenomenon, but something that was
offered as a prayer to the natural laws by peoples in times going back to
antiquity. Strings hanging down from the ceiling are soaked with liquid extract
from Japanese madder, once used in the national flag of Japan, as it drifts
through the air. The workings of nature interact with the rhythm of machines in

the space, connecting with one another to which point no one can say.
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Artist

*R i
YASURA Takeshi
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Title

AFZEF—IICLI-AFOREZ

Stone axe sculpture with stone axe motif

Artist
fRER Iff YASURA Takeshi
A RRIBIE + BB dE
BE W TSIV A EREMA, .
1984 EHBEEEN, 75 R ERBI YAMAMOTO Marie + HIMENO Aya

Born in Shiga Prefecture in 1984 / Based in France and Tokyo.

2007 /| RER=MAZ=MERI=FREB I —REHE

2018 / RRAEMAZ REREMARB LN ERET

2018 / Ecole nationale supérieure des beaux-arts de Paris 75

2018 / END OF SUMMER / 7 AU A

2019 / Espace de Réflexion—> v =2y - JAILLA— MMEADDIF B LRV~ [ R
2020 / Jeune Création69 / 75>

2020 / 65e Salon de Montrouge / 75>

(fE@EITERA )
RERBARASL(HBELE) DSPET BX —BL.SH SO VF5 UF,
REF FRFJIHE F— AH 2D g5 EE B S8 86

—ADERDAEFEDEDEDED ZARL THIEL. L5 —ADERDPEFEDRDE D
ERETHIEL T IBAS  ERLEFLLVWENOFEL VWS AFZEF —7IIHcH
DLKBIET ADRIFERNAE DL BMKRERY 1Em,.

One of us carves the stone axe's head from stone while the other carves the

handle from wood, and then the two are put together. These pieces show, with

the motif of a stone axe, the fundamental desire of man to create that has existed

since the time before borders or language.
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AFEEF—JICUICAEDRA IIARKEIE + EEEH

ILAFER + IEHEH  YAMAMOTO Marie + HIMENO Aya

7 / 1988 F R RAMAE F 1o R REBHL Ao

EEF /1990 F KD BAEFN RERAU S,

YAMAMOTO: Born in Tokyo in 1988 / Based in Tokyo.
HIMENO: Born in Oita Prefecture in 1990 / Based in Tokyo.

(=)

2010 / REBEMAE ERZMWELZR 22

2011 / FTAERAKRBRAEME HESE / #R)IIE

2012 / REBEMARFERZR SHARBEMNERFEL IR BT

2015 / MARIED T ZAE / SRELT VY TILEY RETFE S EME / TER

2016 / MEARIRZZIERES / gallery blanka / BERIR

2017 / HBIEDPRLTVBZEE DIEULARERLCTWEZEF. BRI E LGN/
[FCEDDEME / BER

2018 / [MEE Jwood shot / v/ vV F I FILIND ZIREE /| RRHE

(EE)

2012 /| KB RMAR SH2BELER 7%

2013 / [MERIBEA / W0 LB / BB

2013 / B62EHERFBEEZE KR T7—N/OY o [ &BKNBE / RERF
2014 /| REHRMAZAZR ERMAREMERLELI-X BT

2015 / MERESFEM / WO P EER / RREB

Artist's SrULREOEENROAE. L5TNEBRIE VD
Comment ABICRNZ3REDEFNES. ZNEZDAEDE

THDF2—THHIL TN TV ZELSIZES,
FEEENRCERITON. RVWEHAF21—TDEEZEZT
TRIINEE MA-BRECTERICEN T2 BHER
MENEE 2T REOZDHBTEDNERELRIET 2
ZEFVIAVTIEIRBETERVEDR I L&, 8RS
RU BT >T
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Title

NERTF E Repeat
Repeat

Artist

Yuni Hong Charpe

AZ Ry Yv—7F

TIVAEBILEIZBETOSFOREE HHEROMANAREEAEEICPIERNT S
oY —1=5DOBGEERE T DAV 7 VELTHRIZEFNIBETI S VATELY
EREBDERDOP L IEEBS fEf.

The piece projects a video of a mother and child's conversation in French and
videos of dancers performing fragmented pieces of a Korean dance. It chases
after the path of my memories, going from being born Korean Japanese to my

current life in France.
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Yuni Hong Charpe 2= #y ¥+—7

198TFERRABEEN, 7TV A A,

Born in Tokyo in 1981 / Based in France.

2015 / /8 =t )LY —E Sk 2%

2015/ Mulhouse 015 S 1 —/LXEBESEELIVF—L ISV TUEE/ 75V
2017/ 7Y EECTHRERE EREERE /| LERREME/ LEE

2019 / Festival 100% / Parc de la Villette / 75> 2

2020/ CND(Z7 5V REMY Y REVH—) IZTHESIE/ 75V 2R

B E/INTH—IVREFLEL . EICTIVATHIE

(EmEIIER A )

ST IN TR TLRY Y OF4 TV TV-J7L

Fk A

wERA: 222
im0 =8 AT

FEMRH: AH EHTF
A3 : ARTISTS’ GUILD
2% A BIRL: CND Centre national de la danse, accueil en résidence.

HWAZ: VY- IvILIRV T4

Artist's
Comment

086

AR CRATEDRISIRARD ES BB ERBWELE
PFHUBRWERAREERICEFZFHRN DT BICHIGLT
BEE ECHERALTIBNET FL NBERFEEEEET
WK 2 e TETLRERARTY SEEHIEIZEL.
R ADLZUEBEETLLH LY 2N BEIA. ZDEK
TEREHNWWEEREREBSTVET,
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Title

BREE— Light NOW—« 233
Light NOW—Right NOW

Artist

W.N.project
DvZy— 7AYo b S ING AR TBE E

DL

W project

RHCED2DFAICARZREDAAZ AT RF25 (BE) ZHIE. AMICRDAL
ADRARPEKGAOHNPF C. KEZARLT . HEZzATRLLIAvID %
ROoH3Z T (RO ZRZEMR.

This piece consists of a camera obscura (dark room) with two holes: One in the
ceiling and one in a wall. The outside scenery and sky are reflected on the inside,
and the path of the sun's rays make time visible. With time able to be seen, this
piece lets us see "right now” and search for the answer as to "where our

memories go”.
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Light NOW—4~¥3J3 W.N.project

W.N.project 7>=v—70OYxob /B X TH &E

2014 F &R BRI B HL =,
Formed in 2014 / Based in Aichi Prefecture.

2003 / NESAMGTIER E HRGIEZ R

2005 / L gallery Fiz%

2014 / NBAMRETEREICE2 2=y & [W.N.project] @

2014 /| ERAFEELDTOTSL2014 H-522-628->5? [ EEMENME / BME

2016 / TDEBDIZS (FA MAGICAL MIRACLE CERAMIC / I8 BIRMREEEME / KSR

2017 / BREBS—RABRWITONEZ /EiE L0/ BME

2018 / Critical Point- True Colors of The Ghost - B{LIFTDIEME /
REFEEFEENEANCAS / RIRAT

2019/ HWHB KUY F—L it EREE
[Windshield Time b7zLDO70Y cHSZN S BREMN in E2H/ EXS= / BHE

(fEm 1EIH 7 )
AlFEA BAIUBUAREADCY — b KM KRR R DT FILI T BB hilEE.
KRASHIYT VIR IS VW77 8) — (BEAFNE—E REGRDMERR) NEER

Artist's COES BB CEE TR LR BN TH T
Comment B3 BEBEA TN E T EROENEIZE<DXE

NHTLUE I EF AL 2 THAS[F2—T T
HEZEIREBEOPLZIEVWS T—ICEKARF LIS
LD Fa2—T THRIEKDRERLCONDERD DAL,
ZDRIFERICB ST,
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