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What is
the Art Award IN THE CUBE 2020?

Theme "Where Our Memories Go"

Art Award IN THE CUBE 2017, a national scale open art exhibition held once
every three years for the purpose of discovering and nurturing new talent with
brilliant creativity, took place for the first time in 2017. We received 790 submis-
sions, including many from overseas, and the 15 selected participants have used
the event, AAIC2017, as an opportunity to further their careers.

AAIC2020 will take place in 2020, three years after AAIC2017. Taking place in Gifu
Prefecture, it will once again feature works of art displayed inside a cube 4.8 m
wide, 4.8 m deep, and 3.6 m tall as interpretations and expressions of the theme
“Kioku no Yukue (Where Our Memories Go)".

Every cell of a human being contains massive amounts of genetic information
(memories) inherited from the distant origins of life.

Even now, we understand, evaluate, and inhabit the world around us each day
on the basis of “memories” from human history and culture.

Now that artificial intelligence has started allowing machines to “remember”
everything about this world, we want to focus on memory and discover what it

really means.
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ENDO Toshikatsu
Sculptor
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KAWAGUCHI Takao

Dancer, performer
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SHINOHARA Motoaki

Poet and art critic, director of Takamatsu Art Museum
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TAKAMINE Tadasu

Artist, professor at Tama Art University
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FUKUOKA Shinich

Biologist, professor at Aoyama Gakuin University
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FUJIMORI Terunobu
Architect, director of Edo-Tokyo Museum
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MURASE Kyoko

Painter, professor at Tama Art University
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RELCE (Wdonl. 2051 DEL)

ONUKI Hitomi {The whereabouts of the hidden “wound”)
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ELWEHE=CRIOYEZZEAICERT %,

Born in Chiba Prefecture in 1987 / Based in Chiba
Prefecture.

These pieces are created from glass and symbolize the
clothes that people may once have worn, telling the
story of “scars as memories”. Some people conceal this
beautiful notion, and others wear it on their sleeve; some
expose it, and others “live” it without ever knowing.
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TAKENAKA Miyuki {Sounds of Memory)

1976 F I BB A FN, HRABM S,

B4k 4BE (EICKEZSEF28)Z8/ICL.ZD
EEAEREESMTIZBREAIAIILLERICEEIVYRY
L= 3V BEAEILL. 70ILAICES 352 8T,
BEDTEEHAYEET HER.

Born in Gifu Prefecture in 1976 / Based in Tokyo.

This is an installation created from light and movie film
showing a score of various everyday sounds (mainly
indicating time) put down as musical notes. The piece
makes sound visible, and by developing it on film, past

memories become new stories.
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ONISHI Yasuaki {Ditch of Time)

1979 KIRAF A E Mo KIRIFHLR,
AyPaBEDHNDOEICHRAREES. ZD LM oEE
RleEo L BEROBEERCBERICEDIAREZF S,
ZRCREOEBNO ADFEHNIIERECER
DER%ER 21,

Born in Osaka Prefecture in 1979 / Based in Osaka
Prefecture.

Everyday items are placed atop a table of mesh
construction, and from the top, an adhesive is dripped
down to create a display of numerous vertical strings and
crystals. This piece offers a glimpse of the unknown and
the uncharted through unfilled cavities and the passing
of time.

HE=E
(SOMETHING GREAT ~&ZEDRER~)

MISHIKU Itaru
{SOMETHING GREAT ~Scene of Memory~)

1949 F SR EFRNFHAR. 15U 7R,
BRESZRYMLUEROYRRS TEKICERINT
WLy~ (FE) AV MRICH 2 RO ITEE"
Ll 2N EOHEDTERRIRS 5NEIEH LA
HBELEBMEL . ELLEOEKRICHILERBFED
M ERRY %o

Born in Shizuoka Prefecture in 1949 / Based in Shizuoka
Prefecture and Italy.

This project uses the innumerable pallets used at the
world's logistics sites—symbols of our modern society—
to depict the even more numerous “drawers of
memories” from the “storehouses of memories” in our
brain and depicts the mystery of the expansive space
within our bodies.




B (cloud)
chuchu {cloud)

2017 EHER BAHIR AR IR,
F1—TAREITFERDIERERE L. BEDHICEBEHRD
OODBEVWKDRFEEZEENOED AREESINS
N FEERICKIESNID DL S BRRF HEEEZ
BEACKESHOBERL MEDREICIRSLEREE
FORIT,

Formed in 2017 / Based in Aichi and Kyoto Prefecture.

A box-shaped piece is installed in the cube with
numerous specs of light floating in darkness, such that
viewers cannot get a grasp of their distance. The viewer's
perception is shaken as they sense they've been hurled
into the cosmos, releasing them from gravity and size to
awaken the sleeping memories deep within them.

ADRIAN O.SALES {(WE GO ON)

TARUPY F— B (WE GO ON)
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197971 U EVEFN AR IEHA,
Fa—TOBEAREICABOEGEREEF—TELE
BEZRL. F2—THNOBEENSINER S, ABOD
EEEAIMENER L. REAEH N T ER,

Born in Philippines in 1979 / Based in Kanagawa
Prefecture.

Video that has human genetic information motif is
projected on the cubicle wall. Visitors see it from the stair
in the cubicle. Itis the artwork that human memory and
artificial inteligent work together and will go on beyond
the future.

Yuni Hong Charpe {Repeat)
1= kY ¥+—7 (Repeat)

1981 ERRBEFN 77V RB=,
TIVABIZEZBTFOREOPRE  BBHETROM
HAREMEAEEICPORNT 25 Vv —FE50MEE
BETD.EHAVT7VELTCARICEENRETI I VAR
TELTHEREEDEBEDOPLAZESER,

Born in Tokyo in 1981 / Based in France.

The piece projects a video of a mother and child's
conversation in French and videos of dancers performing
fragmented pieces of a Korean dance. It chases after the
path of my memories, going from being born Korean

Japanese to my current life in France.

)l (BEEREDER)

KITAGAWA Jun {Law of conservation of mass)

T965FBABE N HR)IEH S,
BEfMRoE-—ILREzEIEFE HREFBEEILEWS
RLSR2ODAREHRIE S REOEEEN—EIC
REfToN2 ez BERFOENELTERLTWS
fEfo

Born in Aichi Prefecture in 1965 / Based in Kanagawa
Prefecture.

Plastic bags inflated like balloons create two different
scenes inside: one with a forest and one with
skyscrapers. The piece illustrates the law of conservation
of mass by continuously preserving the quality and
quantity of the environments with a fixed constant
inside.




BARETH (Z55.1001)
HASHIMOTO Satoshi {This is 1001)

1954 F RETE EN REHFHR

NEG FRERBNLIERISN—TF—(ELELD
HRBEAEIE 2D WD —F— L GEZ
FHETL2RARERREAET DL EAEEN BRI
I—9—EFENNEELE NEOERMS &ITHRNAL
HREHIZITED LIS 2,

Born in Kyoto Prefecture in 1954 / Based in Kyoto
Prefecture.

The outside of the cube portrays the 1,001 ochre-yellow
Kannon statues as they have been “remembered since”
the end of the Heian period. On the inside, you can see a
modern-day version of those 1,001 statues to show
“where those memories have ended up”. Highly
individualistic artists join forces in this project and give a
new perspective to the statues distinct from the majestic
ones depicted on the outside.

THE¥E (Artifact 19-2)
HIRATA Masaki {Artifact 19-2)

1981 EEINREFN BRI R,

BAFI BRI TTERZRINEREBEFIEIND
WEEDERETHITEBREZRA L. RESED
EEBERDBATHEHIF AORRBRETTEL
XERZEHODICT B HATEHIBW. ENTEENLS
NBEVWEDZRHEEDHM,

Born in Toyama Prefecture in 1981 / Based in Toyama
Prefecture.

This piece uses greenschist to carve a statue of the nude
upper half of a male body using metamorphic stone
from the geological zone of the Sambagawa
metamorphic belt formed along the shape of the
Japanese archipelago during its creation. Polished with a
whetstone, the piece reveals the pattern given to the
stone in its formation. This project is an attempt to show
what disappears, yet remains; what is forgotten, yet
unforgettable.
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(ZLT. [FHOF . BoE-T
[RDMCEE > TWBALEXTRT B, )
MORIMOTO Takashi

{And " The children of the universe” shall confront
the “Slightly drunk Al " that they created.)
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1946 LR A A MR/IEHR,
FHOLBERF DR FNOMD A SPADIESTAIN
B EICAZXE LV BIDORBERFICESSE LTS,
W RBD DN CE S TZAID A ESTRT 2D, 7=
BB EICEDRABEADLTRBEHISTHZERRAE
BEELRD, (ZDYFE.)

Born in Okayama Prefecture in 1946 / Based in Kanagawa
Prefecture.
Humanity exists due to the memory held by the particles

of space. At present, the Al which humanity has created
is working to control him to a degree stronger than that
of nuclear weaponry and become the new holder of
memory. Eventually, an extreme, though slightly drunk Al
will stand against humanity. However, through death,
both you and I will naturally disappear with our personal

memories, fading into a meaningless nonexistence. (This
is the story of the piece)
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LA MRIBG+IEEFEE
(BEEEF—7ICLIZABOREZ)
YAMAMOTO Marie + HIMENO Aya

{Stone axe sculpture with stone axe motif)

A /1988 FRRHAE £ RREYA,
B2/ 1990F KD BAEEN RRA YA,
—ANDERDAFEDADEDHLI AL THEL. €S
—ADERDAFEDRDEID Z AR THIEL T IBA S,
ERLEBLRWVWENGEFEL VWS AFZEF—7IC
DB BIET ADRENAR D HMKRERT 1FMmo

YAMAMOTO: Born in Tokyo in 1988 / Based in Tokyo.
HIMENO: Born in Oita Prefecture in 1990 / Based in Tokyo.
One of us carves the stone axe's head from stone while
the other carves the handle from wood, and then the
two are put together. These pieces show, with the motif
of a stone axe, the fundamental desire of man to create
that has existed since the time before borders or
language.
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KASAHARA Takumi {Order in disorder)

1993FIRBRAEFN IKEEWR,
BECESTH[AVFIAOBEICEIE EHED
AEBBOF21—TRTRSIZH . TIHEOEMEE
EHEDOFOBOENERMEEBL. [REIEWVWSEKEED
ZEEICHIRT 2. FOEBICRNSMHFEERIZE R B
DIERAHZIEN LERKT B,

Born in Gifu Prefecture in 1993 / Based in Gifu Prefecture.
Inside the cube, numerous measurement instruments
take measurements of the movement and distance of
skates, ray fish appearing in mythology. The binomiality
and physical wavering movement unique to rays are
interpreted by the machines, and the order offered with
“length” shows in the space. Memories which are
inseparable from the myths and science creating the
older layers of human history come alive within this
“space”.

NAEX (FAFzb0MEBENR)
KAWASUMI Gakudai {Our dog we don't know)

1925 BHBREFNFERIR,
ROBREEEITHFEEZTVN ZDEZERLIZER
ZREEED FO>EOREDDRADEICERDOPLX
DHNT%EEZB1FfMo

Born in Aichi Prefecture in 1992 / Based in Saitama
Prefecture.

| partook in an artist residency as | looked through the
eyes of a dog and am making an exhibition space
devoted to those perceptions.

This piece goes beyond new perceptions to examine the

way memories exist.

W.N.project {Light NOW—-~31)
DY~ v— FOVTT k (Light NOW—Right NOW)

20145 HE R BERMIR ML
RHEBED2DFICRERT OAAZ - FTAF25 (BE
. AERICERD AT A DERPZE KB DT T,
KEzHELT 2. BEzRELIIvI012R28%
ZET REROPZ IR ER.

Formed in 2014 / Based in Aichi Prefecture.

This piece consists of a camera obscura (dark room) with
two holes: One in the ceiling and one in a wall. The
outside scenery and sky are reflected on the inside, and
the path of the sun's rays make time visible. With time
able to be seen, this piece lets us see “right now" and
search for the answer as to “where our memories go”.

REB I
(beclouded, becalmed, belighted)

YASURA Takeshi {beclouded,becalmed,belighted)

1984FHEREFN, 75V A KREHR,
BRERIYBREKPAZRKTIIRKEED ALY
FNZERDEICEFZZETRALSINIZRHADDS
BHESNIRZEWN DD TEEICLEDNBERED D
B UREFERISRS BRDEHEEZHDRHT
BROBEBERDD EZ(ICERINTHLLIZA5D,

Born in Shiga Prefecture in 1984 / Based in France and
Tokyo.

Color isn't just a physical or sensory phenomenon, but
something that was offered as a prayer to the natural
laws by peoples in times going back to antiquity. Strings
hanging down from the ceiling are soaked with liquid
extract from Japanese madder, once used in the national
flag of Japan, as it drifts through the air. The workings of
nature interact with the rhythm of machines in the
space, connecting with one another to which point no
one can say.
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SEERAES (Phantom container)
TAKAHASHI Rintaro {Phantom container)

199N FERRAAE F N RREHR,

OB (EDNLEFRDISEHDEWVSIRE)Z/HOLSE
BEDADEDNIZBEDAA—IEF21—TDHRICKER
TH. AN BHEDREN ESEZTEILENST
<31

Born in Tokyo in 1991 / Based in Tokyo.

This piece illustrates the lost body part of someone with
phantom limb (the sensation of a lost limb still existing)
inside the cube. It brings back to life the memory of the
body part which has been lost.

HEEAN (ZEAHTYLY)
URABE Fumito {Sky and Snail)

1984 BHIRAE FN R RIR,

NGV L) DROEREE LB IRBE DL T HRICAS
CENTEHDOEERDIENTED, FATUT VR
DHFBEHPOER SN AEDERPIHROKRESZ
NEY L) DFRIEIZE>TRRYT 51EMm.

Born in Aichi Prefecture in 1984 / Based in Shizuoka
Prefecture.

This piece allows you to look to the sky from the inside of
a spiral sculpture taking the shape of a snail's shell.
[tillustrates the size of our world and the sorrow of the
people living in it with the snail's spiral shape—an idea
that came to me from the myth of the Trobriand Islands.
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