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Artist / Title Prize
INAGAKI MOMO
—I:lj_ =_ B
019 (JK in the street.(ZBOLZFS4E)) L =
K78 BREH -
023 (B L1 ) A =
] &EH s
027 (HHHTR) A =
031 B EA i BHF B
(INTER-WORLD/SPHERE: Over The Cube) FAETF E
el #E -
035 (RybravEvS) B% =T R
GengoRaw (AERE +FHEEN) -
039 (ARILDS YRR —F) A =
INFR EOKER
"\ % =] ';="‘|
043 (NAGAMERU) AN &8 B
Y5 =8 F . -
047 (B3 60, AN NED) ALET R
- FREEIZY N I/N\Y A -
(25T ILEEL — T HORE—) =
TH FEIA -
055 (Aftereal 6) A i
TE K1 -
059 (Melting Hida Mountains) A -
HE 2R i -
063 (EDT) a2l FifE B
florian gadenne + miki okubo -
067 (P T LS5E) A -
LA HE2 -
071 {One room) A -
AR
Notes

SEMOEESEME Art Award IN THE CUBE 20230 H@ERAEBH L7,

-HIEFIF.TRT2023FTH 5,

Title

JK in the street.(ZEBOLFE4E)

JK in the street.(tadano joshikosei)

Artist

INAGAKI MOMO

170+ £E

EDOHNDEEDXFHEDIWE & NSRER
EEEAD DA EA Y E— I EH(IRIR LI HRMR
GiEm. 7AY TV —TRESNLIEEMN S
FIDIEBIDIKIDIUTILIGTEHE | OBERERS
P F1—THVSFVWICENDERETE S,

This work is like a documentary video that captures the
“now” of an ordinary high school girl (joshi kosei in
Japanese, hence “JK") just the way she is, along with
her whispered message that could also be a small
scream.

Images and voices projected onto three walls fill the
entirety of the Cube, allowing visitors to experience the
real, daily life of an ordinary JK now.
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INAGAKI MOMO

1F+H+¥ EE

2006 BAIREFN, BEMEHR,
Born in Aichi Prefecture in 2006 / Based in Aichi Prefecture.

2021 | EMRIBESFAREMNR AZ
2022 | FOAVA/R=F=ZAL -V (ZHEHJIFHRFEER) AB7V/N\Y S —5itE, ZEANDEIRESICHESE

FHRERE
2020 | WEHEHRERE EFE/BNR

(VeI 77)

TAYIY =TI/ R VHERRE TILEHV/Z—
B HXEEX AR FVE S —

B R StRoom HIKE

O3 :QUALLIA inc. B EEH

Artist's Comment

—T7—hI&BHEBEEOES L] —
HWEDOEEEENEICRZEATWSIF T HEMEZT —VICLERICHS
WEIRZ R > 7o IR P EE ICERE LTHESBEANDFAEEELAT LD h%ZE
RCADRECT— MHRBBICOVWTEZZE N TEET | EVWSEZINEE
NI B OMRIEIOF TEBROSEIEAI —V ERBIFTDRVEAEDLN,
BAREUARDNEICODRIRDFVWTWSHR T RLESZEE MERZIBRWE
EICAN > TEBEED TN ZABRERIIEBBISNTUES L5 RMEE L
DHIFTAERICED ALICEZDE>NTRHLIBATEITEONET— D
HNA LA RR LIV EB W AERZED EIFT=,

Title

AL ke

Stone and Fence Gifu

Artist

K5 REA

ONISHI Yasuaki

T

KEDHEBEZRHMIZIADHEZED IREEZ
L —RF2Fm.MAECHZEVN. AZWMNHLT
Wl Y FIVIRTEN D RERETHDZERD
R = H1ET 5o
HARZERL—RFT2EVSEEICERASTRIIID
HREBHIDIFLINDTHD  ZIHLOREAZ(ED
HIZENUTIT 1T,

This work is a trace of a river bank with different forms
of stones, which symbolize the accumulation of time. A
large mass that is also a hollow sculpture is produced
by the simple method of creating forms by covering
stones with copper foil and then removing the stones.
The seemingly reckless act of tracing a river bank is a
clue to understanding this world, and creating a
sculpture through this process is my reality.
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ONISHI Yasuaki

1979F KIRFFE &N KIRFHLR,

Born in Osaka Prefecture in 1979 / Based in Osaka Prefecture.

2001 | FARAPEMEFIPHRINER Z£%

2004 | REHURMAPRZREMARRELANELR ET
2007 | F1EFKESBFEICINDI—0OY/NITTHE

20171 | R=ZFMREMEENFERL LTIF ) RICTRHE

FURREE
2007 | HF10MAAXBEAEMER KBE
2014 <P ZDTEE KR

FRRESR

2017 | MERIZEOR/7—bI—bFv 5 —/KRAG

2018 | KEXDEMR/ARELENLG/FHRR

The Moon/ILA ¥ 7 FEREME/ TV~ —7

2019 | Negative Space/ZKM/R1Y

2020 | Writing of Light/National Taiwan Museum of Fine Arts/&7&
2021 | ®RIAVTYRS =T —b-T7Z=27)L vol.09/ BT ETEE/ &) IR
2022 KYOTO STEAM 2022/ R#EB iRt 5 X i 88/ REBAT

(eI ER )
RHEEED TESRAST

Artist's Comment

TV AE_ZEBECKBLF21—TORITNSVF1—TE2EBMERZRTHEW
ERWIEE L —2HOAMIDF 21 —TICABEADELFDOEDOHAIDADE
[CHEFEND LS ICRBELTVWETAMIN S ERAN S ERFHIREL TN KSR
BCEBIEDEN—DDALLTAEDIHZLSIBRERIBONDIZETHLLVER
NRATWKBIE=MWHLUTHIELE LT,
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Sakasagoto -Inverted Ordinary Life-

B Lt

OKA Tomomi

AR TRERFOBESRE L. #(3EEE LT
W, HRENRETZR. ENELNLSELTL

FEZRBWHTES (S ABOBRGEHBES
NB,ELULIEARHDEDZ = EEDHEEH T
IWCRELCBZENTERW, ENDIZ. HDOHPH
DHADEZEERL.FICHSS T 5, N2 BHK
LESETREAZDEDN . EZEEDHICYTIL
BEDELTRIFANDZNZENDERICHR>TULL
DHE LR,

In this room, the faces of actual clocks are reversed,
their hands turning backwards. When these old clocks
run in reverse, images play within as if to remind us of
funeral customs all but forgotten. No one alive can
really sense those who have departed, or the afterlife,
which is why we try so hard to imagine the next world,
and the path leading there, and bring them within our
grasp. Perhaps the very endeavor of that imagining is
what informs the rituals that let us accept within
ourselves the reality of death.
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OKA Tomomi

1992F RRHEE N R i ILEHL =
Born in Tokyo in 1992 / Based in Tokyo and Okayama Prefectures.

2018 | RREMAZEMPBARSMRER
2019 NIV VEMRE BF

2022 | RREBMAZEMAILRAET

B #E | AMARHELREARE £8

THBHE
2022 | =EMFE/BER/RR
g 16[Eshiseido art egg A#/AA/EHR

EFRRESR
2018 | ERIEZICEWIFAWRT ] /art space Kimura ASK?P/ER IR
F—TVAR=R[AVH =227 -3yt yy—ICC/ER(~2019)
2022 | EARMEZEEOEE]/art space Kimura ASK?P/E R
shiseido artegg Mt HBITAY T H]/SHISEIDO GALLERY/ERER

(Ve SRHIER 77)

B AfTtR 7 tettou771
YOV RUIMREER
HUAE A =B —BR

Artist's Comment

RERTSVIRYIRIETEDF2—TEVWIBREBIZ. EFERICESTIE
FETHLBEERERTIHICVIL-—TRBLETE TSV I/DEZEEHEZEIDS
[CABLTELSCE DD DFENIDDH. RESZMNLZD BESIPER
EDETHZEF LRIFIULLSBNZ EAZ WD T SIEITAY T (ZME DG
TERRUEIEDHBERTIEHDELEN NDHAE LT .CUBEDIEAFEICE
WiziEh U st 2B EICRB L ZNEIMD BETECZRNIALDHZEETZ
FAHE LI CITUNTERVMERDITCEERZRNICZ L3 RAICE>THE
mICESTHETEEERRRICADH LT,

Title

O

tHRBF E

INTER-WORLD/SPHERE: Over The Cube o

INTER-WORLD/SPHERE: Over The Cube

Artist

iy
B B A
OKUNAKA Akihito

F1—TZEHHETES (TSI EEREM, H(C
ABEHEEIRICHONIZKED EICEENSZ
EMTEDMERDE DS BEBERALEDLD,
ADEFEED K ER ADEZEC TREICTHL
EODARPBETEAVWNELT ZERDEK
RIZ.BCOEBECSHE ABDSRELSZE
EL FZLIP K AZEBCTREODEE R TR
LTW3,

SFHEFE

A rainbow color transparent balloon swells up,
bulging out of the framework of the Cube. Inside the
Cube, a visitor can lie down on the surface of a water
mattress on the floor. From that position, the visitor
can look up at the universe of wobbling mirrors
reflecting images of the quivering human presence on
the environment through the films of water, air, and
light.This work, which produces reflections that change
in hue depending on the sources and angles of light,
affirms the variability and multifaceted nature of one’s
self and the diversity of human society while
suggesting the preciousness of the environment with
air, water, and light.
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OKUNAKA Akihito

1981F REFEEN. REFHA,

Born in Kyoto Prefecture in 1981/ Based in Kyoto Prefecture.

2004 | BRAAFHRBELLE £

FHRERE
2016 | RFENT7—FESSVTU+HRE/FE/BE
2017 | NRI—-Y-7—hEREESINE/RE/BE
2019 | BNEE 2019FEMAEM XL BB/ RR/BE
LUXELAKES A4EMTEEARIEERRL V7Y ROV S L/ BRER/FHE
2020 | NTVwo Y —REEXE =l AR—Y S BERES/RR/BE

FRRESR

2017 | ERVTJEBETIY S —L-Parallel Program{Yearning for The Sky)/ARTPLAYFH 1 vtV —/ER07/OQ>7
F—hCRAIZKOEF/NOGLIT— v S —- T ) 7/EE/BE

2018 | TaeHwa River Eco Art Festival 2018/Teahwa River Grand Park/2)LY /8 [H

2019 | ShenZhen Happy Island Project/OCT Harbor/ZRt>/HE

2021 | dEAMIRSRAIE=MTES ART for SDGs/EREKXKBN AE/ER /BA

FUJI TEXTILE WEEK 2021 -#0 £ KEe- /ELEFHM/ILER/BHA

fBE- 7L BIWAKOE LY +—L(INTER-WORLD)/IB#REE/#ZE/HAR

Dmitry Alexandrovich Prigov:DistantPlanets/ 7—h ¥+ S U—TUV1r Yty 5—/THT UV TILI/OTT
2022 | Study:KBREFEEFREME/S S 7AY MKBR/KR/BA

#EM Wonderful 7—EREIVRY Y IV T7—YEVy— 50Ty /ER/BA

(fE@BIIER )

BE EEA T L LGB R FEEERT EXSMRAT S LY TS RRIHLBBAXIL Y Y — HEWEDH
#73% 1 Aimo. akira_you, F =R BHEET. 77T, 5B MEHE. LARR. K255 05 FTWR ERXR

Artist's Comment

DERBIEREKEATEONTVETH . CNOEZRZMELTR>TWDE BT
FhE /ABODED APIRDEVHICETEBUTWRER LD LD HDET, FEL
RKERARIRHZVZSDROEFECELLDOIENARDEHITEL L LBRD
122 2DERU T ERSALBREDEHZE(TFVTLND]
ADEEAELEREKRERICEENEENFELD O EDRALWVWENLNE
WOELZZICH2DDELNEE A

Title

Xy bhaveErys
Online shopping

Artist

eI $E

KITAGAWA Jun

Ry by avEYTEWSTANEEALGEEDIO
FRICEDZDBWIBMD—REWEDHTH B
EXYVR—ILEHIEER L, ME (T AAATIREE
NFE21—TDRET A XER>TWD, ZDEDRRRE
NHEEENHAN TED NEEECIIEEEES
AUV IRBEINERICHE>TUES KS54H%
BARLZIT T\,

M5 EF

il

Online shopping has become an ordinary daily act,
spreading greatly during the recent pandemic.

A giant cardboard box (associated with online
shopping) turned on its side and sinking into the
ground fits the space of the Cube. Visitors can go in
and out of it through the opening. Inside, the
experience of feeling like shrink-wrapped goods
awaits.
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KITAGAWA Jun

1965F BRMBEEN IIREH S,

Born in Aichi Prefecture in 1965 / Based in Yamanashi Prefecture.

1986 | ZEXRMRPULET V1 U RIZEE
BEHE B TEMSMERR.
ERER/BERTY vV ETEH- VY= ) —X-ERNIL—r Y —X
BRI —TREDAEZEEPT— ARV M EMETERERERT S

FLREE

2003 | FUYF—hFPT7—R2003/EMHEZE/HR

2007 | MEERBRR)—hF—hav~/FS5VF)ZE /R
2015 | REI-V7—hKEEISSYTURE/EE

2020 | AAIC2020/BEHRBEEZE/IEE

EFLRER

2010 | NoMan’sLand /IR7 5V R KEEERIEE /R
2014 o (EBT—RRT—V/dbiEE

2021 NI HOFET Y F—1L2020+1/8H

(eI ER )
Ly I—thA At

Artist's Comment

RUODBENA VI E1—BBEOBREOR. FEORNTIY VR—ILHBITFIAMERO TN
2RFERTHIEVWE TEZNLPHKNEELTELIRBRVWESSI BRIV
Do M EETHELD TREWDTLIZ(RIFTIEAY hSNTWELIED) , ZDFE
EDENPREDEDER S>TFKICIZEEETE L. ZDEERDRIIFZ4HDE
BOWEIP BERORBLTCVWSRAEMETOIEEDES NSNS EEFD
BERTHOTCETADTLEIEI—DDEMAELELTUIRIVTA FSADKRREE
T HERFICIEL<DALICFLOTETE LI ADIERDS50%IFRSDFICL>
THEEN>TVWEDTIZEWTUEIDET BICFAFFED SOV UINMES>TEE A
ST TEo>L LI ERRE TR EHLTLE>TRURS D E A

Title

INRIVDSYV RRT—7

Landscapes of Babel

Artist

GengoRaw (A% &kt + #ig BA)

GengoRaw (ISHIBASHI Tomoya+NIIKURA Kento)

RARZABOMERRICEDIE. SV RRT—TH
ONF NE FENEENIHELEDHT G
29 L —> 3V 1ER.
B4DHRBAORELARIHE CHICTI AR
E[EBIEVWS—REEEDAVWERDNS2DO0D
BREERIDETC.SIIICHEETD2H LD T
DT [SEERNDENT S,

This visual installation is based on the results of
cognitive science research creating scenes where
letters, texts, and voices emerge from landscape
images.

This work connects two elements that are seemingly
unrelated but in fact constitute the foundation of our
perception of the world, “scenery we see in everyday
life” and “language,” shaking up our reality that exists
here and now.
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GengoRaw (G118 kit + #i& 2 A)

GengoRaw (ISHIBASHI Tomoya + NIIKURA Kento)

aitg Kt 1990F FERERN. A BA1989F RREAE N, RREUA
ISHIBASHI Tomoya : Born in Saitama Prefecture in 1990 / NIIKURA Kento : Born in Tokyo in 1989 / Based in Tokyo.

ats ke
2014 | EREAZRZRER BRESFLET

HE A
2014 | RRIERFREREIZHRAMBESTL ET

GengoRaw (A& &t + # & ZA)
2018 | 7=—TARLNOEBRBEIVIZFOFMBRAICKDHER

IHBHE

2019 | WIRED CREATIVE HACK AWARD 75> 7V /BAE

2021 | BAEXALF AT TE MR T — NP BERARBIER/AA

2022 | B2SERAAMBREME AR/BA/MHF/IR

IREER

2021 | ATHBERFEME ZRBON\— K TOTLLTY 74T/ RER
fBRITR/3/ 51 1/TOKAS hongo/ SR

2022 | RAKRT—FA NREKA T KL /R

(e @A)

FIA=avIAsSIv I ERES

Artist's Comment

BARIvVILDT—TA AN AL 74 =7y hDBAT—EICRT ZEAVER
THBANAFRPEREDRREZBLTCAFREED ZEICHT BER4BBIRPERN T
EEDEORBNEN ST SEERBERTOT S LE—DDEZEVWSIF LY
IV BRIER T HHERBEBENLAEZDEMNTENN>TVDSEIVNZIE N
BRE—DDFEED LIF2E WS ERTHELIZESTHRDEDEN . £125
COERICIZTSva7 v I I 2RI HDEB-TVWIDOT HERREHAENE
BEWTWERL,

Title

NAGAMERU

NAGAMERU

Artist

INRR BFKHB

KOMAGO Tetsutaro

WAREDT T CELNEEBAERBIEL T 1L
HERS>TELNTWVWEEWS BEEREINEET
3 £S5 5.
B32EWSEERBAZEVWSENEDLDDOHZST
MOZZF HETCEONTWSEMREMTT(ILY
HZED ADERORAENUE . DDORBRIEE. BTz
N.BoNfD ZABYMEEZRELTELWANSLEL
ATIELLY,

REREE

This work is a space demarcated by numerous strips, a
place where the visual and the sensory are
intermingled, with the work demarcating itself and
serving as a filter at the same time.

As what it means to look and to see is changing today,
| wanted to create a filter with simple everyday
materials to enable visitors to see and show the inside
and the outside of their perspectives and what they
feel in their hearts while feeling and enjoying such
actions and emotions.
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INR EEKHB

KOMAGO Tetsutaro

1974F RRMEENIHE RIS

Born in Tokyo in 1974 / Based in Saitama Prefecture.

1993 | AMBRT YA UB FE
1999 | HRBRISMAFPEEETR FHE
Hom T=Pg%E #2(~2001)
2004 | FERVWIHHICHE
2016 | HERESHOEICBEL . HIEEEHT

FLREE
2022 | #B2[EE1GP/HAR/RR-BEW// SV TURE

EREESR
2018 | AY 7 ESIVIVVRYDL/ATIA7 -V LAINAYT 18
2019 | AY7 - B3IV IIVRIDL/RILLAINAYT 19

2020 | UKTZT7-BARFEF—FANBRTIOS S L/BERZENIAVE Y b7 ZF7Anyksciai nenuinkvbatorius(AML)

2021 | EMBERE/IHZABEXPO/REVARA— R/ EHKRE
BE-R-E NREKBEER/BABZHE/RR-BXE

Artist's Comment

Ny F—7 (l@15mm. R 7000m. 2008 6EH) #2000,
32 % 200E 7K L TRDKH B/ FADERINAGAMERU J, AAICRRIAZE LU T
BRUES OBEMERBREPEASCHEEORR. CUBEAFIA L TEBAR®
BTONTUESIERH. SOICEHDEFITA AARAICERARE RO THTZEL,
[RBERZEE] (2 TINEVWSEHDEFLHATT,) BLOBDICERUTHELT
ELSEN RN ELI ST BEADEN L4 TEEEND TH LN SEDT—F
(T 7LD Z) 2R RN T 5,2 LT LD —BINAGAMERU |2 £ 2 %
&3 CEInTz,

Wmmmlhm

Title

O

ANIR—H

NSEL0 g ICHENEVnED

Things that can be touched, things that can never be touched

Artist

XHEEF

SHIBATA Michiko

FREICRIZTIFa2—7 DRI, DOYREICRNST-
KSADREE EBZHET DL THIOHBHEICE
CAHoNABDOHEBEBL MEBICL>THNE
B5)7INE BICRAGWEICK>TE|ZHESNTO
VENTHLLYTZILIZBIET 2EDHRDN?

Inside the Cube, which is presented as a miniature
garden, are arranged many figures of monkeys that are
characters in a story of the heart and human figures
trapped there without being aware through the act of
sharing a fiction. Is there a common ground between
the real that can be touched through a story and the
real that is isolated and cracks up in an invisible cage?

11— 1
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SHIBATA Michiko

1955F RRHEEN KRR,
Born in Tokyo in 1955 /Based in Tokyo.

1980 | E=ZK BREHIBICCHMEASBICHMET 2 (~1982)
1994 | ZICER.VIL—TRTHEROREREZTS (~RT)
FRERESR

1994 | [{ERIFEIE U35 /47 SO R/ 3 R 4R

1997 | [MERIK&%Z%Z%/Gallery FLESCA/RR#R

1999 | [MEEIFEE/Key Gallery/EH=HD

2003 | MEARIFTvHY V& -BzH<IR/Key Gallery/HRED
2009 | MERIZottmsk/Span Art Gallery/E=RER

2011 | MERI4FICERND/FTEARE BB/ 3R

2017 | MERIZER/SPC Gallery/®HR#R

2018 | MEARIEDNROPICED/F 74— LEMEE/HRB
2020 | [MERIEE 2% % /Gallery brocken/EHR%R

2021 [MERJHE/1010 Art Gallery/#R)IIE

2003 AAE/Fv S U—/NLO/ERH

2006 | SHOR¥ME/REORAKREMNE/HER

2017 815 /47 XIEIER /R R4 (~2022)

(ERBIER D)

BROA TR KHFARIRI VT A TRY Y T DER

Artist's Comment

BROBETHNIRI S ZDEHIFE L ICFEINZE A ZRHF O] & W5 fkE
ERBRICHETEIEICES>TERIDEICEST.EHEEPSNSDOFFICEL MDE
REDERZRANDHIIRZNMVER D ZEHNHRSEDAA | CTORERIL. &
TEEEBRBEBDE U COBEZRICANRICFZSINMMTENEEATEND
FINUTINDPLZJEVWSI T EFHSTICEXTPINET -V EE5 I oNTE
BICR#HLDD,

Title

AV SVITINREZER —FTH O —

Scramble Crossing Space -Harmony of Non-Interference-

Artist

BELEI=YEF J/\Y
YOHAKU

e

\

\

MEBEDOEN >EBERT. EZH<CEGESHRZR
TWBTHEIBAL R D2HBHT I NHHT LH
LRICZEETEE S, ZNEH - AATMORE,
F1—TDHRE6ODDEENBE. ZNZND T AT
BEBRENRE IND,
BARNLREFZBUTRATZ 7LD A IFZEMIC
BEBL.ATSORMERELT,

In the modern era, where the sense of values has
broadened, we live in the same space with neighbors
who probably see a completely different world,
without bumping into each other or touching each
other. It's also a new form of harmony. Six bodies move
inside a cube, and a first-person perspective of each of
them is projected on the screen. Fragments of reality
captured through personal vision are laminated in the
space, depicting a harmony created by
non-interference.
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BELEI=Y N 3/\Y / R

YOHAKU

ML 255119914 RREAEEN, MNEE MF:1990F FTERBEEN, RIS,
AKIYAMA Kilarla : Born in Tokyo in 1991 / KATO Kohei : Born in Chiba Prefecture in 1990 / Based in Tokyo.

i =55
2015 ‘ YHRPRADEAMRG I PR ZR
2021 BEICEZTHEI/NTA—IYVYRITATA/NILIZIPPEDIT AL o> 3y /RIAZ)L

hngk AR

2014 | ERRZIZEHIRATLRIRER 2%
2020 BRI DEI v T BEE5E R MFUProll TEAR

FRREE
2021 ‘ Legend Tokyo CHRONICLE 30# 2 )T 4 —&FfI REF /)T Y—E+EFEHE+CHETE/ER
—hEBPEFELZDRCATAT TOT S L2021 TN AT T E/EH

(R74 =<V AHE)
F\WR:BLESS

B2 M
FHR3HPNEE

R4 WEFES
HRSHEELE

A6 REEEE AARFE

(eI ER )

BRI BMEEGF
B E 0 FHEMSA. I AER
FHOZAILT RS — 8RBt

Artist's Comment

BEAEIZ Y~ INTE T =TV REEHIC BEAPRGREB. EOPA VRS
L—2aviaET7 I Ty DA EEER UG ORIVES 2T >TWE T, SEIE.
DOTHORPBICRIBRESD EZAAICELTEDOTDINTA =TV RARDE
BlEokef@A>TWET ABOEERNAERZERAICENSZEDEINHZ—H T,
MBRNGBRELTDATERD I DBEEF-EDZLCHELLE L. RE&¥ET
[F.SNSTOREICENDFRALBEOHEEENFN.EREZE L AELHEEICSERE
LTWEZENHRBEVWTY, ANVDFEZAVTCF2—TDHINEEFENLDD.
TYICRETDEVWSHEAE Y R— W2 WZIRTOFITEHBILET,

litle

Aftereal 6

Aftereal 6

Artist

FH =Rk

CHIDA Yasuhiro

BEESERAMICAD  SETRE T H2HLRT
EONT-ZBREZEERT 2. RIFEMMRTHRILEL. ZD
HKDEBRDHDNHIEINDREMICEK>TENHET
NI RELBWEERZT 2, U 7LD Z(Z AR
RRAREAFEICHMN BEENLBZEZIT2LDICE
LN TW\3,

Photo by Tooru Tsuji

Visitors can step inside this work to experience a space
filled with rapidly vibrating fluorescent threads. As the
threads glow in ultraviolet light, visitors can only
perceive their afterimages. In this manner, they
experience something that does not exist but is
created by their eyes and brain. Where the real will go
from there depends on whether or not they can touch
the imperceptible and think without intentions.
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CHIDA Yasuhiro

1977F #RINNBEEN. REFEWLS

Born in Kanagawa Prefecture in 1977 / Based in Nagano Prefecture.

B | HROSADKDT—F 1A~ (2022 Optica)
[ZEEDORFE] ETEERBEDER]%Z T — < IZHIE. BN, dbmak, 72 74 & T/EE
BFeRRIHIEMEMEZRFERTATICERF

FRZERE

2018 ‘ Life geek award/Emerging space prize/China/Shanghai

2019 | International Light Art Award Audience prize/Germany/Unna

FRRES

2020 | Yuejin Lantern Festival/Tainan/Taiwan
Kunst Fest Spiele/Hannover/Germany

2021 Wonderspaces/Austin,Scottsdale,Philadelphia/U.S.
Féte des Lumieres/Lyon/France

2023 | Lux Helsinki/ Helsinki/Finland

(fEm@BI1ER )

Technical support: Olaf Scharaa
Sound: Asako Miyaki

Special thanks: Hirohiko Koyamada, Kishin Himori

Artist's Comment

BEECYERAICAD ST EEICK>TELON D, Z ZICHIHIZ R < ERIR L ERIE
DA RIMICE > TREON YBIMFEMEE S EENLENNERSND,
ZNZEFASHAEEF V=V ZNHMEI TH B D (BR) ERRIC. ZNAES TH DD
(B) DAY EW BT NE FFRN THNIREN THNRVDIZE RS BHEFE
HOBENBDENS BEZRONDABNNDOETEVWTINEIEEZBV VL. ER
DIDEEZIIBEH REIBESZL,

litle

Melting Hida Mountains

Melting Hida Mountains

Artist

FIE M+

CHIBA Madoka

FHEBICHDIREGNOHKT DHEE N KILEK
EWSHIERDFEH CEENAKILEZ BN T AIEA
(12X T VIR B,VIVDOBRITADKEERY
TRATHN THODELZMDITRTH DL
SEBOYIVYDOEIN DI EF.SWEIBFT. B,
IR FEALIOVWTEEEK ST RS,

Light emitted from the sun in outer space melts rocks
produced in volcanic eruptions, an activity of the earth.
Rocks melt into magmas. Reproducing magmas is
therefore an act of turning back the time of rocks,
tracing the history of the land.

Standing on top of fictitious images of magmas,
viewers are invited to contemplate where they are at
this moment, Nature, the earth, the universe, and more.
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Melting Hida Mountains
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CHIBA Madoka
i - HEHiE H

19824 JviBBAEN ALBENL A, »”
=z Born in Hokkaido in 1982 / Based in Hokkaido. *%a)ﬁj b
(]
© . D
= Shapes of bridges i
0a
T _
& Artist =)
5 bt -
o S . = =
§ 2009 | EREMAZAZREANERET EE mz X
= FURUYA Takahisa
’ ILFUE
T 2011 A7 —hAVRS A JTHHE/FHER
T 2012 A7 —hAVRSATEEBE/HER
ﬁ* e ¢
+ =
= IREER

2015 | RREETYF—L2015/F2&HT/B#ESE  *4&:Nakanojo Biennale 2015 .

2017 | 1000 Grad/Hohhaus Museum [fE&]/ RV Z&£:1000 Degrees "

2018 VI —UR—K AENSOT—RT—0 ZUTCXA - ARES 7147/ RBILEME/HFARR

4 Weather Report From Landscape via Earthworks to Neo-Cosmographia
2019 | EAHIT/FrS)—ATT VY RIER]/EBEE =4 Lightrays b
2022 TOKACHIDAKEIMEE|/ERBHIEYE/ILEE HEGAXESY A MNLIZAL )
KEBIRERAE T — R 74 —)LR/KFE/ZEMB 34 :SUIGUN LINE OKUKUJI ART FIELD

(fEmHIER )

BB/ BRI AT MM 1 0 - BRI AT 2

MRS IHARE

REME: FEHE FAAT

NEBE RSV TATDESE e

BERD S IZBRMILT— bRE DA e

o ":)_:: - e

Artist's Comment ==

2022F 1T BIERDAZRSI-ORBRREZRUE L. ZDEENH T A—/N\—7

SFAVTHHN REIDKFEEFEHRBDODKEITEILD>TWT EZEALAN

SABICEEWLAST-ZEERMD E LI ZNETRDOFORBR(FIFAPH E LT KEE(Z. EhJ ean-RER—FaIINETES It is well known that there are several large (Class I)

ZEETUD . CORRICED FACESTIIAEGRRE/SBAICEDNE LIS FNTWBLHTH N BOBED AN N, Z0D rivers in Gifu Prefecture, with numerous bridges over

ETIR.FHICBITRHMIREVWS EZ . ADKEZRT & CEBNDIBANE{LSE ACDTHTE BIINTIREELNDKECZIIT them. It can thus be said that Gifu benefits enormously

. e . e e T e from bridges.

FOERAEUHMIRDEZICVWTERDI S E TRV EDDRTOEA >TVET, R . . -

SENEERFICEE ST HIRPEHE CEEALIT2E T EA>TINEDS WBDHME LN KATERED - Ik 8 RN Z 0 This work is a condensation into the Cube of research

7 o : - - FNNETEORZ )Y —F B0 ICELTE into the shapes of the bridges located around the

nLnes, R/LE2—T7(CEE LR, museum and within Gifu Prefecture and observations

regarding the concepts and shapes of bridges.
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FURUYA Takahisa

1991 ILHBEFNFERIURA

Born in Yamanashi Prefecture in 1991 / Based in Saitama Prefecture.

EFLRREE
2016 [REEZ—Y-7— EMEH20161 77V T/ EER
2019 | [Tokyo Midtown Award 2019 |BFE -4 —7 1 TV RE /ERHS

FRRESR

2013 | MNENZAY Y MIVERPA/ILELR (~2016)

2014 | RZFNT7—b2014/FEA BB/ REBAF

2015 FTEAPEART2015/IHEEFER/ILREE
FREEIVF—L/REEIR/EER

2016 | REI—Y-7—hEMiES/RRIL/EER

2017 | WERB—ERR/53%ME/FE/LRE
RREEIVF—L /R EER/EEE

NEREI—Y-7— b8/ NRIL/EER

B20EI KR TFERTNEME/EB3561F/FER
—YEWE - EEETIRY/ TSI/ —R/BEER

— 7145V ATOKYO 2018/ IHK FNER/RRED

Art Viewing OME/ &8 3L 39 88 /5 R

2019 | fAE-ZAMLZADF/Over The Border/BR#B

Tokyo Midtown Award 2019/ Tokyo Midtown Roppongi/&E R#B
Art Viewing OME/ &g 1L i 8 / SR D

2020 | P=YSWEE-ELEFETIRY/TIY/ R /FER

2021 | ArtViewing OME/& #1788/ REB

2022 | RAKRF—hF415~2022/Tokyo Midtown Roppongi/ER#B

7
7

2018

(fEmBIER )
NREH. EFA—AIPYLUY

Artist's Comment

SE.Fa2—TORAETYIVYT N TRVWONZBEALZREKT 2 HIRNERTE
W ZDHICIKEEBEPACHIELIBDTE R ZzREBE L. R TR 2%E H<E,
HEIE G55 MOE ERNRERHAENBHRIIE. ETRLIZ 2 THED
EANZBEVNTVWBBDE I BHFEETH Tz AICENBI/EES DT BITEST
WBEJANICENBBETICZALTEERRT 52 E(CUT. 2N MLE LD >
TWRWMEDTE [N IFIE.2022F 128152023 F6 BO¥ FHEIRE RIZER
WO TV B - R— b2 LUT<NE A2 (RSB L LIRS,

7VvILSiE

Umbrella species

Artist

florian gadenne + miki okubo

27V BT+ A X IR

EYMECERRESIYROEARICIIOME LD
BEABERITBI7VILSE |, ZDERETZ
D(E)ITEFNIERREEDRECEL>TIZE
B 2.1 )Il-F/HOME = EAEEICIE. AT
HEAET S IRBREDENLERDEM L EYE
XY RT—ODBRICEINMTWND AV RIL —
avEBL T UEBLEEERBEAEZDZHLL
IOOY—RBEAERY 5,

In biology, the term “umbrella species” denotes an
enemy-free predator at the top of an ecological
pyramid. An umbrella species can be properly
protected only by conserving the entire ecosystem
that comes under the umbrella. The triptych
watercolor paintings of mountains, rivers, and forests
are a minute depiction of the complex interspecies
networks existing in the rich natural environment of
Gifu Prefecture, with golden eagles at the top. The
installation invites viewers to explore new ecological
ideas for living amid the urgent ecological crisis.
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florian gadenne + miki okubo
JOVTY AT V+IR-FAIR

florian gadenne:19874 /NU% FM, miki okubo:19844F #LIREF L, dbiEE - IR B EHL S,
GADENNE Florian : Born in Paris in 1987 / OKUBO Miki : Born in Sapporo in 1984 / Based in Hokkaido and Gifu Prefectures.

florian gadenne

2006 | JB Corotm&EZEKEZE NAAOLTEIE. 7« 7A<YDiplome National Supérieure d’Expression plastique (DNSEP) ER#5
2011 | Y bh-Uy=+E—ILE%EMPRK (Ecole supérieure des beaux-arts de Nantes Saint-Nazaire) &% (21 5)
2013 | v h-Yy=+E-ILBZEMFH (Ecole supérieure des beaux-arts de Nantes Saint-Nazaire) €7 (f+5)

miki okubo

2010 | RBRZAR-RBEZMAR BT (AH-RREZELD)

N BB RFER =M -RAT— RHET GEiTEL)

2013 | NWUELBSFEMEMARHRETAY L ET(2010~2013)
2015 | NUBSKRFRZER XFRMONFALT v/ AY— T (BMEL)
2023 | BREZEMARZHRAZ CEBUR B

FFZEE (florian gadenne)

2017 | BRT7—K7 T RFT 1/ L<Paris Artistes>AE/ 75V R

2022 FE10E500mEEE 7'5v FUE/LEE

2023 | FACE 2023 (Frontier Artists Contest Exhibition) A3%/ER

EREER
2017 | 70 7Y -AHF VEEImonades|/La Menuiserie de Therdonne/ 73> 2
IIN—FEI77L7 IV ERETIAOAY—O7 FO—FICLDEMWREI]/The Terminal KYOTO/ RARKF
2018 | 7aARE[Orbite elliptique: IREHBEMEX7 QYT Y - A7V |/Fv 3 )Y /HBER
2020 | JIL—TEI77ILxAY E#H/RIG]/T7 NI ZHDOUE/REKRE
2021 | FIL—TEI77IIAV FHEANDEFED /7 M) THDOULE/FTERF
2022 | JIL=FRBIZ77ILIAVEFHEADEITED]|/TheTerminal KYOTO/R#AF

(IR )

B AR EEA BN UE
B IRBRRZNAEDRIZENESEBYERFME LYY —. art-sensibilisation

Artist's Comment

IRE(CBAT LI b DR DIERD IR ROENRBRICEB LTV T L&)
ESTCEFRBENTHD Z<ORROERICEE VLI EZDLD AR
[CRWEAREFMEICR S BZZLNUNIIIFIO=EEA H<ELWE)DE
RRIFCUBEAEZBATHEE —AVENDDITEBAHAAN FAEHBLZMN SR
BEEERECOVWTTEICBELUREIT 2L ORURIT NS ZEZBEVET,

Title

One room

One room

Artist

L7 B2

YAMAMOTO Yukyo

KREICE2EFTFa—T2FICHEZTHOONI—H
BEF.EEEWS LD SN PENRFER
NEDHICHRD. ZINDRATKBDIFEEDIHD ]
ELTOBAN HBHWEIBEND ZE THRBHNS
EBDIL—ILD,

FF21-—TARICAZH BEEZRTHNESINEZS
ZD—RICIE. ZNZTNDEZHPHERIRENST
23, UTZABANLDE = BEIFRFUBRLUET,

Covering the entire interior of the Cube, including the
floor, one-yen coins depart from the rule of currency
and reveal their materiality. Is what emerges their
beauty as “things” or the rule of currency, of which one
can become conscious anew as the coins depart from
it? To go further inside the Cube, visitors must step on
the coins on the floor. In that brief moment they
wonder whether or not to do so, and their respective
ways of thinking and values will manifest themselves,
as the coins silently reflect their silhouettes.
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YAMAMOTO Yukyo

19884F REAFEZ N REATULR

Born in Kyoto Prefecture in 1988 /Based in Kyoto Prefecture.

2070 | BEERRZEREMHMERE Y SR

2013 | REEREMAZREFELRERA VT4V JREEET

FRRERE

2020 | =#E BAEFE2020/8HE - "EHRE/EMEIZEIKYOTO/REWBAF

2021 | HEEINIVF—LEIE EBETERE/EXE/FMNER

FLRESR

2018 [MERIFVWTY hEEDDE/YOD gallery/ XBRAF

2019 | @R Ifaint noise/+1art/KHRFF

2021 | MERIEBOZER/ AERTIV/RER
[&8E]Mosaic life/ BEERBRIE - #TEE - K FIE- BABE/ KR - HRE- SRR
EEEIIBRT S ARARNEAXE R/ EFOKREME/RREB

2022 | MEEIHow much?/Artglorieux GALLERY OF OSAKA/X AT
[MERE]OOOOMDEMZR/E I& 2 B /R RE - KIRATF
A TCHABEOWRAD BI1E R REBEME /R TP EMT8E /=R
WHIOAFRLE hrlicbtdit BROBEG/ FERHEME/MR)IR

Artist's Comment

SEFIEREATARDIAENMEDNTVEIDONE WS ERN S 5 FZ 58D
TEHR E2M<AEDT(?2)One roomIIhh>icBea >t BELTHELZ 1M
1E&5:202,0300 . WEE 121,200, /Y%L 557,700, Z D HI1EE :
229,008M. fRA K DR - f50E 137,810, 8% & 1 140,000 &5+:1,287,748
Mo = ZINHEVED2DUTILDOWL Z ]




